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ALI AS
"The Contact"
ACT FI VE
FADE | N:
| NT. PARIS NI GHTCLUB - SERVI CE CORRI DCRS -- MOMENTS LATER

-- as Sydney stares down her victim-- shock and confusi on
the only things keeping her fromreacting. Lauren starts to
conme to...

Anger and adrenaline fueling her, Sydney gives Lauren one

| ast BLOW TO THE HEAD -- uncurling Lauren's fingers and
retrieving the MATCHBOOK. And with one |last ook -- as if
trying to nmake sure one last tine that it actually is Lauren --
she steps over Lauren's unconscious body. Leaving her for

the French authorities to deal wth, she exits to --

EXT. PARIS NI GHTCLUB - LOADI NG DOCK -- MOMENTS LATER

Sydney exits, the fire fromnonents ago seem ngly checked at
the door -- now nore sublimted as she reels at what has
just happened. So nuch to process here -- interrupted as
the the CA'S BLACK VAN pulls up next to her, Vaughn openi ng
t he PASSENGER DOCR for her fromthe inside.

Ch GOD. VAUGHN
| NT. BLACK VAN - BEHI ND PARI S NI GHTCLUB -- CONTI NUOUS

Sydney clinbs in just as Vaughn peels out. She can't | ook
himin the eye -- not until she can get a grasp on the
situation herself. olivious for the nonent, Vaughn gives
her a second to get situated, and then --

VAUGHN
Did you get the chip?

She holds out her hand to him drops the matchbook in his
open palm

SYDNEY
Li senker ?

VAUGHN
(sol em)
Dead. In the back

Pai ned, Sydney | ooks down at her hands, preparing for the
i nevi tabl e question..

VAUGHN ( CONT' D)
Did you get a |l ook at the shooter?

And there it is. How can she even begin to answer this?




SYDNEY
No.

Vaughn gl ances at her, as if expecting elaboration. He gets
none, turns his eyes back to the road. After a nonent of
silence --

VAUGHN
You okay?

Sydney doesn't answer, just stares out the window into the
passi ng darkness. Vaughn | ooks over at her, concerned --

hurt that she's hurting -- and gives her a reassuring shoul der
rub. Sydney doesn't acknow edge it, yet it doesn't go
unnoticed. And sonehow this reassuring gesture unsettles

her even nore.

SYDNEY (V.Q)
When | saw Vaughn that night, |
realized for the first tine what it
must have been like for you..

EXT. PARK -- DAY

Jack and Sydney sit side-by-side at an L. A park, taking a
breat her before debrief. Sharing a bag of peanuts.

SYDNEY
... knowi ng what Mom did and bei ng
faced with having to tell ne.
(beat)
In our line of work, |'ve seen things,
heard things...things that | would
never want to know. But this..

JACK
And you're certain it was her?

Sydney nods, |ooks off at sonme playi ng CH LDREN
SYDNEY
How do you tell soneone you |ove
that they're married to a nonster?
Jack knows that his daughter's not going to |like his answer.
JACK
You don't. At least not until you
have nore proof.

SYDNEY
-- Proof? --

He was right. She doesn't like it.



JACK
-- What? You were
expecting to take only
your word to the ClIA? --
-- The only person who
saw her is dead. You
negl ected to share
this information with
your partner --
-- Sensitivity?! --

SYDNEY
-- I"man officer of the
Central Intelligence Agency.
| think that stands for

sonet hing --
-- \What, you nean Lauren's
husband? | was trying to

exercise a little

sensitivity --

-- Stupid, I know Look,

if you're asking nme to

keep this fromthe Cl A,

from Vaughn, then I'msorry --

JACK
-- That's not what |I'm asking you to
do. I'mjust asking you to wait.
Let nme hel p you get concrete proof.
SYDNEY
Vaughn is at risk every tine he goes
home to that woman! | have been

sick with worry ever since we got

back from Paris --

JACK
And he will still

be going honme to

her, whether you say sonet hi ng today

or not.

(of f Sydney's disbelief)
O did you expect themto cuff her
and ship her off to Canp Harris on

t he spot?

SYDNEY

(bitterly)

Wiy not? They did it to ne.

JACK

The NSC had phot ographi ¢ evi dence.
All the CIA has is one eyew tness.

SYDNEY
Me.

JACK
Yes. You.

SYDNEY

-- What's that supposed to nean? --

JACK

-- The wife of the man you | ove,
working for a terrorist organization,
prosecuted, likely given the death
penalty... How conveni ent that would

be for you. --



SYDNEY
-- Convenient?! --

JACK

-- The CIA -- Dixon -- they're al
aware of your...past...w th Vaughn.
You and Lauren haven't exactly kept
your distaste for one another a
secret.

(beat)
And do you honestly think Vaughn is
going to believe you? He'd be no
nmore willing to believe his wfe's a
killer than you were when he was
under investigation for treason

SYDNEY
| don't care.
JACK
Sydney - -
SYDNEY
No! | don't care. No nmore secrets!

That's exactly what got us into this
situation in the first place --

JACK
And if Lauren knows she's being
i nvestigated, she's got nothing to
| ose. Wich puts Vaughn at an even
greater risk. |Is that what you want?

SYDNEY
O course not, but...
(a beat, and softer
now)
Wul dn't you have wanted to know
about Mom sooner ?

Jack just | ooks at his daughter. She said the 'M word.

SYDNEY ( CONT' D)
He deserves to know, Dad.
(Il ong beat)
|"ve got to go. Debrief's in ten

She stands and starts to wal k off, hating | eaving things
with her father |like that.

JACK
Sydney. ..

She stops, turns to him He |looks to the crook of her arm
at t he BAND- Al D.

JACK ( CONT' D)
Are you okay?



He seens to accept the answer,
parents have perfected for generations --
t heorists --

And Sydney continues her wal k back to work.

t el

SYDNEY
Oh. It's nothing. Just donated
sonme bl ood.

JACK
About Vaughn... Just do what you
think is best.

really know what she's going to do..

I NT. FLI NKMAN HOME - LI VI NG ROOM -- NI GHT

Sydney sits on a LOVE SEAT, holding little M TCHELL FLI NKMAN
under st andably enraptured by the infant.

sit across from her on the SOFA

SYDNEY

He's beauti ful.
CARRI E

W t hink so.
SYDNEY

How nuch does he wei gh now?
CARRI E

Ni ne pounds, three ounces.
MARSHAL L

And a hal f.
CARRI E

Yes, and a hal f.

SYDNEY
Getting to be a big boy...and sl eepy.

MARSHAL L
Yeah, he's been doing that a | ot.
Do you think we should ask the
pedi atrician about that?

CARRI E
Marshall, he's a nonth old. That's
nor nal

MARSHAL L
| just want to be sure. And then
there's the eating thing and..

Carrie clears her throat.

and then in that nove that
especi al ly gane
Jack pulls out the reverse psychol ogy.

She' d never
her dad this, but she's conflicted. Even she doesn't

Carri e and Marshal



MARSHALL ( CONT' D)
So, Sydney, how was Paris? Al your
stuff work okay? Because that
descranbl er had been giving ne
problens all week, and | wanted to
gi ve you the other one, but | broke
it -- which you know -- and | was
kind of worried --

SYDNEY
You shoul dn't have been worri ed.
Everything went fine --

The conversation is interrupted by the DOORBELL, which
Marshal | responds to. It's Vaughn. Followed cl osely by
LAUREN -- obviously not in ClA custody -- carrying a d FT,
whi ch she hands to Carrie. Vaughn and Sydney steal a gl ance
at one another, share a friendly smle.

LAUREN
Congrat ul ati ons, you two!

CARRI E AND MARSHALL
Thank you.

LAUREN
Now where's this baby?

She wal ks over to Sydney, obviously expecting Sydney to pass
the baby to her. Sydney just |ooks at her for a second,
obviously not wanting to do it. |In fact, at this point,
there are about a billion other things she'd rather do. A

| ong pause, and then she stands, kisses the baby, and hands
himto Lauren.

Lauren sits down on the | ove seat, Vaughn smling over her
shoul der at the baby. She watches the scene from across the
room unconfortable. D sgusted at what she's seeing: A dingo
hol ding a baby. Not only that, but this could be Vaughn and
Lauren in a couple of years. And considering she's been

there -- she's been that baby -- the disconfort has now becone
too nmuch for her.

SYDNEY
Well, I'"mgonna head out. 1|'ve got
an early norning.

She hugs Marshall, then Carrie.

CARRI E
Thank you for so nuch for stopping
by.

SYDNEY

| f you need anything, you call ne,
okay?



Carri e nods. Marshall reaches for a BLUE Cl GAR BOX on the
end tabl e.

MARSHAL L
Sydney, do you, uh, want a cigar?
Ch, yeah, you don't snoke, so you
woul dn't want one. Agent Vaughn?

He nods his head 'no.' Sydney reaches into the box and takes
one.

SYDNEY
"1l take one to Dad.
(beat)
Have a good ni ght.

She takes her JACKET fromthe back of the couch and | eaves.
EXT. LOS ANGELES - STREET QUTSI DE FLI NKMAN HOVE -- LATER

Vaughn and Lauren wal k side by side down the street to their
cars. Both are smling. Newborns are infectious that way.

LAUREN
He's just precious.

VAUGHN
Yeah, he is.

LAUREN
So tell ne.

VAUGHN
Hmt?

LAUREN

When do we get to have one?

Oh God. That's the last thing Vaughn wants to hear right
now.

VAUGHN
What do you nean?

LAUREN
(quit teasing ne)
What do you nean what do | nean?

VAUGHN
Lauren --

interrupted by his CELL PHONE RING NG Hal |l el uji ah.

He' s
He picks it up.

VAUGHN ( CONT' D)
Vaughn.



SYDNEY (O S.)
Joey's Pi zza?

Vaughn doesn't quite believe what he's just heard. And then,
remenberi ng where he is --

VAUGHN
"1l be right there.

He hangs up, turns to Lauren.

VAUGHN ( CONT' D)

That was work. | have to go in.
LAUREN

WIl you be hone |ater?
VAUGHN

"1l call you.

A light kiss and then he's hot-footing it to his own car.
Lauren just stands there, keys in hand, watching him
suspi ci ously as he goes.

| NT. SELF STORAGE WAREHOUSE -- NI GHT

Sydney | eans on a box inside the cage, her little piece of

i nformati on w eaki ng havoc on her. Her train of thought is
interrupted by the sound of FOOTSTEPS.

It's Vaughn. At this point, he's got no clue why she's called
himhere. |Is this a social visit? D d sonething happen at
wor k? Did sonet hing happen to her?

She | ooks up, making eye contact with himand giving himhis

answer. It's been three years since they were | ast here,
yet he can still tell when sonmething's the matter.
VAUGHN
Hey.
SYDNEY
Hey.
VAUGHN

Are you okay?

SYDNEY
Yeah.

Sydney doesn't know what to say.

VAUGHN
| have to admt...this is kinda weird

SYDNEY
Yeah.



9.

They share a small smle, marveling at the deja-vu of being
in the warehouse agai n.

VAUGHN

So what's goi ng on?
SYDNEY

| lied to the Cl A today.
VAUGHN

(oh, is that so?)

When?
SYDNEY

In debrief.... Wen they asked if |

could identify the shooter --
VAUGHN

-- You said you couldn't --
SYDNEY

-- But | did --
VAUGHN

-- | don't understand. Why would
you do that? --

The nmonent of ultinmate truth has arrived. She has to tel
himnow, and it's already tearing her up inside.

SYDNEY
-- | really didn't want to be the
one tell you this, Vaughn --

VAUGHN
-- Tell nme what? --

SYDNEY
-- I"mso sorry --

VAUGHN
-- For what?

She turns her back to him This will be easier to say w thout
| ooking himin the eye.

VAUGHN ( CONT' D)
Sydney?

SYDNEY
It was Lauren, Vaughn.

She turns back to him eyes still not neeting his.

SYDNEY ( CONT' D)
It was Lauren.



10.

Finally, she |ooks up at himcautiously -- eyes heavy with
tears -- famliar with what he nust be feeling. A |ong beat
as he seens to take it all in, and then, |ooking her straight
in the eyes, enotionless --
VAUGHN
| know.

And then off Sydney's face -- a nyriad of enotions --
dom nated by the confusion we're all feeling, we --

CUT TO BLACK.
END OF ACT FI VE
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